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as inexplicable (571; ch. 68). .
Dickens apparently felt that reassimilating this important character

into a predictable, comedic ending marked by renewed communities
and requisite marriages required recasting Barnaby as someone who
could be a more equal member of that welcoming circle. For years,
Barnaby's mother has persisted in caring for what the narrator calls a
problematic, "despised and slighted work," one whose gaiety gladdens
her while his "ghastly and unchild-like cunning" sometimes frightens
(208-9; ch. 25). Though she found some measure of comfort in his
continuing innocence, she also despaired in long "watching for the
dawn of mind that never came" (154; ch. 17, 209; ch. 25). Experience
gave her face "the patient composure of long effort and quiet resig­
nation" as she slowly realized her Barnaby's adult years would not
diminish his dependence. The two long ago moved from the home­
town where everyone knew them to the anonymity of London, a
metropolis where they could craft a life of isolation relieved only by
occasional contact with a few persistent friends. In order to reestablish
Barnaby and his mother's place in a large and more intimate network
of personal relationships, as Dickens does in the novel's close, he
must not only erase Mrs. Rudge's desire for seclusion by bringing the
family secret out into the open, but mitigate Barnaby's dependence
by diminishing the source of that dependence and thereby forming
a more egalitarian domestic and social space on which to dim the
stage lights. Instead of eliminating this particularly troublesome,
intellectually disabled figure, Dickens eliminates his inconsistent
disability.

NOTES

1 See Easson's editorial notes to chapter twenty-two (692).
Z What David Wright says of the word "insane" applies readily to its close cousin

"mad." In his historiography of the Earlswood Asylum, Wright notes that nineteenth­
century medical and legal usage of the term "insane" encompassed "idiots" as well as
"lunatics." The association of "insane" specifically with mental illness would be a
twentieth-century development (10).

J "The Lord is slow to anger, and abounding in steadfast love, forgiving iniquity and
transgression, but he will by no means clear the guilty, visiting the iniquity of fathers
upon children, upon the third and upon the fourth generation'" (Numbers 14:18).

4 This first detail is doubly ironic. Until we turn the page and come upon Phiz's
fourth illustration, we do not have the facial features to read and thus cannot know
Barnaby's "history at once." Also, despite the assertion that character can be read in
one's countenance, the narrator obviously feels two full pages of exposition necessary to
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elaborate upon the clue provided by the illustration, a situation that, perhaps unwittingly,
begins to interrogate those physiognomic assumptions with which Dickens holds a
troubled alliance.

; This disparity reflects not just a shift in perspective from that of a protective
mother to that of concerned friends, but a highly variable construction of Barnaby's
facilities. These various heroes might have different slants on Barnaby's abilities, but
totally polarized opinions? Unlikely.
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