





White. The partnership was established
in 1879 and lasted over thirty years.
During that time, the authors write, it
“grew from a small atelier to the largest
and most famous architecture office in
the world” (9). No qualification. About
the Boston Public Library, White and
White state: “No facility of this scale and
degree of access had ever been built
before, and there were no precedents for
references” (71). Ironically, they go on
to cite several formal precedents: Henri
Labrouste’s Bibliothéque Ste.-Geneviéve,
the Colosseum in Rome, Leon Battista
Alberti’s church of San Francesco in
Mantua, and the Palazzo della Cancelle-
ria in Rome (for the courtyard). One can
imagine the circumstances under which
this claim might still stand (they could
argue that the Peabody Library in Balti-
more may have been as public but not as
large; the library of the British Museum
may have been as large but not as pub-
lic), but, lacking the authors’ due dili-
gence in making their case, readers may
remain unconvinced.

Both books suffer from a certain
myopia. They are largely unconcerned
about the world outside that of the
architects in question and their work,
which is a pity. In the case of Burnbam,
for instance, there is no sense of what
other people were doing in Chicago, let
alone in New York. In relation to
MecKinr, Meaud & White, one would imag-
ine that this firm alone bore the burden
of reviving the classical tradition in the
United States. Lacking context, it is dif-
ficult for readers to test the authors’
claims.

These are publications in which the
admittedly fine illustrations take on a life
of their own. The monographic nature
of the essays in McKim, Mead & White is
enforced graphically; only the subject
building is reproduced, even when oth-
ers enter into the conversation. In Burn-
ham, the figures that are included in the
introduction appear to be afterthoughts
only loosely related to the text; the same
can be said for the conclusion. The same
images are repeated elsewhere in the
volume. Some buildings are discussed
but not illustrated; others are illustrated

but not discussed. Burnham’s Pennsylva-
nia Station (1898-1903) in Pittsburgh, a
handsome neo-Baroque design mas-
querading as an office building, merits
five full pages of illustrations plus the
cover, but only a passing text reference.
This is not necessarily the fault of the
author, but it is a shortcoming of the
book nevertheless, and it brings us back
to the original question, What are we to
do with such books? Enjoy them, appre-
ciate them for what they are, but regard
them with a degree of wariness.
BRUNO GIBERTI
California Polytechnic State University

BOOKS

383



