














for cemera music. The academic and performing activities ac
the old Mavional Music School have gimilarly reinforced
public usage of the area

The second stage in revitalizing the Lapa district called for
the restructuring of public space to support these uses and
enhance surrounding architecture — prrimarily the old ag-
ueduct — with major street beautification, landscaping, and
a new apen-air amphitheater thar could take advantage of the
acueduct as a background. Redesign also imposed significant
rescrictions on vehicular circulation aind surface parking,
widening all pedestrian areas, despite city administrative
problems that ultimately prevented the construction of an
underground garage (P16, 11).
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Housing is perhaps the major unresolved isue. Sl mem-
bers were unsuccessful in changing old zoning regulations
prohibiting new housing downtown — particularly in the
cBD, Conservative secrors of the city administration scill
hold serongly to modernise biases against integrating hous-
ing in the cep, Some planners have also defended this
limiration on grounds that it helps prevent residential
gentrification of the old quarters, On the other hand, the
project stafl believes new residents in the area would help
consolidate a more lively downtown cultural and social
environment. They believe residential gentrification is
unlikely to ocour in downtown Rio, unlike in the inner
cities of the LS, and Europe, because of local marker and
social factors.™

SOME PROBLEMATIC ISSUES

The Corveior Caftarad effort is now more than twelve years old,
and we can say that it has reached many of its objectives. Ohb-
viously, implementaricn has not been withour problems, and
the process of redevelopment remains troublesome. Policical
and administrative pegotiations amre long and painscaking, and
aften the project staff has 1o agroe to com promise solutions.

FIGURE 13, Ruent removasiinm af thy bradditional bobomian disreict of Lapa comple-
memiad soviwal oo liwead ativaciion bourad i orrsunaling Bigroriy bunidingr, Redmel-
apmin gl o e dareer parien, buaniificositon, sud o inberwl digm idrpraiing
o wes parh and prn-are amplitbeaior by ihe obd agusdict (phes by 2, Linbarn),

It is not within the scope of this paper o provide a thoough
evaluation of the Corveder Callvral, But we would like 1o
close by looking brielly at some of the most problemaric
issues 3o far.
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Difficulties Comvincing Oumers

Becausr of the relstive noveity of the project and the very
specific nature of the egulations, negotiet o sith ownen
and their architects have often been time consuming. Particu-
larly in the beginning of the project it was hard to corvinee
awnen that imvestment in the restoration of their buildings
xcoeding 1o the guidelrne: would eventual 'y pay off in terma
of rax deductons, increases in property valoe, and increased
business revenue. Thas probslem huas sgnfiaantly diminshed
now that the project is well underway.

Finding Adequate Design Selutions for Neww Butldings

This was a difficult issue particularly in cases where buildings
had lost most of their original architectural character. The
project recommended that such buildings nor mock an arifi-
¢ial “historic™ solution, but that they ackriowledge the con-
temnporary nature of the present intervention through the use
of modern materials, architectural elements, etc.

The project did specify thar elements which had been i mposed
ovet the arginal architectare had to be tem oved, asinthe case
of concrete overhangs for which canvas awnings could be
subntituted  Soch a salution was apprope e hocsuse ot did
not disrape fundamental facade elements, while aill provid-
ing peotection for shop wnmiows and pedeanam

Replacing Original Archisecturad Edements

A typical case here might concern an origimal door frame at
ground level that had been removed 1o allow for wider shop
windows and entrances. Early recommendacions by project
stall members that such elements be reconuiructed faced much
resistance from store owners, as this wis already a well-
comolidated commercial and cultural practice.  Design
guidelines now permit shops to maintain wide window bays
on the ground floor if they do nat threaten the integrity of the
facade as & whole. Only in very special casies does the project
now recommend reconstruction of these elements, such as
when rhe ground-floor commercial activity does not rely on
wide openings (as with bars and food stores), or when only
small parts of the original facade have bevn removed.

MNew Conutruction om Vacant Plass tw Peevervation Arean

Carcful analysis of building plam during the permit applaca-
tion process is the methed by which peoject saff have toied 1o

with the wrounding architectusal language. Adequare de-
sgn s gesenally a matter of rcogrinag exsing chythms of
facade clements, window and door proportions, and solid'
void relationsups. Frw recom mendation as far o building
materials have been made, but “pastiche” ha been docour.
aged on the grounds that new oms rection thould respond to
conrrmporary design moquircments.

At times, entire buildings have been renovated imiide an
existing shell, 3o that internal volumes are subdivided into
new floons. Bur this solution has been accepted only as long
as new floor slabs permit access to the original windows, thus
preventing existing facades being rransformed into mere stage
sets with no architectonic validicy.

Exterior Patniing

This (ssue has been discussed at length, and existing guide-
lines are largely discretionary. It was suggested at first that
only original colors should be wsed in renovations, but later
studies concluded that these were difficult o pin down. Since
colors have varied over time sccording to archivecturl snd
secial insues, in cerain armas bright colors heve been adopted,
while in othets plin and uniform colon have prevaded.
Technscal arsd cultural parterns had to be respected by widen-
ing ownen’ chowco.

tons in facades (walls huve to be darker than cenaments, and
railings mus be darker than window and door fames). The
overall principle is that painting must belp in the perception
of facade elements and architectunal qualicy. A special book-
let was published vo help clarify this issue.

Deiign and Placement of Signage and Advertiement

This is an important and difficulr jssue for architectural
preservation. When shops compete for costumers, they usu-
ally make excessive use of strect-front advertisements, Over
the yean many facades came to be completely hidden by
oversized aluminum and neon light pancls and the like. As
existing signage obviously had a significant cost, store ownen
were naturally unwilling to follow rearictive new design
controle. However, guidelines for advertisement still had 1o
e very s reganding positioning, dimenssons, coler, Lighting
and facade visbility. These issuss were of gres: (mponance o
overall preervation cbjotives.




FINAL REMARKS AND EVALUATION

In spite of the above design difficulties, and others related 1o
the palitical/economic context, the revitalizmtion and resto-
ration of historic archicecturl and cultural craditions is well
underway in downtown Rio. Thisis a lengthy but rewarding
process that requires much political mediation and that
involves significant public and private commitment. Bur the
results have been highly satisfactory,

Oin the one hand, development contm| has been harnessed ro
a much-studied and specially designed ser of procedures,
guidelines and regulations — all major inducements to the
generl impoovement of the buile epwvironment. Technical seaff
have usually become closely invelved with property owners in
each project implementation, devising the best design solu-
tionsaind cooperating withowners and their representatives in
solving problems that arise during construction. This par-
tcipatory process has greatly contribured to the refinement
of both rechnical and methodological procedures. Since imple-
mentation of the Correder Cultaral ohjectives is also an edu-
cational process, the project has fostered a new understanding
of the cultural importance of the built environment on the
part of property owners and the communicy ar large. 1t has
also encourmged the public to have a more pemsonal and
affective relationship with the downtown buildings and their
architectural qualicies, thus reinforcing preservation ideals as
a whole. Support from community groups, small-businesses
associations, and the press has been fundamental in fostering
acceprance of the project’s objectives and helping ensure it
success. Palitical support has been oboined ar bath cicy-
administration and city-council levels.

The main aim of the project has been 1o reinforce both the
pluralistic culcural craditions and the archicecturl identity of
downtown through a continuous redevelopment process in
which both preservation and revitaliztion play major roles,
Thus, tradition, as a subjective concepe, is seen as evolving
with sociery as a collective process, from production to con-
sumption and interpretation.™

Asan isolated initiative, the Corredor Caftsrad cannot take full
credit for the movement of life back to Rio's city center, but
it certainly has been an imporcant catalyst to chis process.
Hince its inception there has been a rebirth of the symbalic and
cultural role of downtown, Many public arcas have been
redesigned, several buildings have been restored, and new
construction has oocureed with both private and public funds
Besides direct city investment in public works, public and
quasi-public initiatives have also led to half a dozen old
buildings being successfully adapted to new uses as cultural
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centers — for example, the early-twentieth-century head-
quarters of Banco do Brasil, and the seventeenth-century neo-
classical customs house (now the Cass Frange-Brail) (F1G, 14).
The post office has also restored an old deposic and turned it
into a philatelic center, and the city recently acquired and
started work on renovating the craditional Carlos Gomes
theater, abandoned for years

In terms of the private sector, new investments in the Lapa
districe have included a popular new ballmom, a nigheclub,
art galleries, shops, fitness centers, rescaurants and bars, Many
of these establishments stay open during "happy-hour” and
the early evening. Together with the public initiatives, they
have helped attract more users to the downtown, called
attention to its culoural heritage, and injected new vitalicy,
Traditional commercial activities have also consolidated
lht‘lﬂ'ﬂ'!kt‘h. and several 1.|i||]:n. ure L'lll.'lli'l'la_ hack to the most
important commercial streets (FIG. 15).

FIGUME L (1O Noowily ronevaind, iy ol crtoms Fosie (Bl in il 18205} i1
wew by Cana Frange-Biras | inltural conter for pxbobain, sducatipnal coursar, and
Whaairstal peeiembatrams (piiie by V. del Rl

FIGURE 1. e vost Commriad movilalscaii, proton, and courslidaiion of
sl wnal bradvhivaal buctingzio libe bher foud siave bay boew o maper factie in
rmerating public ruppert for ihe Coreedor Cultural (pors by . Linbara)
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The success of the pmject has encouraged the city to study
application of a similar approach to other areas, and the origi-
nality of this methodology in the Brazilian context has been
a source of inspiration to other citics. The case of the Corredor
Cufiwral leads to two major conclusions: firse, that architecourl
preservation and the maintenance of urban cultural traditions
are not incompatible with the ather pressing development
issues of a large Thied World metropolis like Rio de Janeiro;
swcond, that these craditions involve complementary types of
public-realm, paricipatory, and piecemeal development, which
may go together o create a more pluralistic environment.,

REFERENCE NOTES

This i & revised and enlarged versson of & paper
presended ut the Internationad Symposium on
Design Review, Univenicy of Cincinnati,
Oxrober 1992,

1. Phoneer wotk on urban preservation, such e
Kewin Lynch's What Tima i1 vz Placsd
{Cambridge, Ma; M.LT. Pros, 1972}, laid the
path toward addressing the dichotomy betseen
tradition and mademity o cities as & majir
thearetical concern. Such a body of liverarure is
o pralific, snd s international
canderonces have helped expand .

L See K. Frampton, “Modern Architecoure
anal the Critical Present,” Ambiisiwnal Daoige 12
Uubydhugut, 19800, and Miskrn Arbitiarn A
Crisienl Hitory {Looddn Thames and Hudson,
yed. ed., 1902}

% This question is purswed in V. del Rio and
A, Faries, “Winds of Change in Stone and
Concrete: A Critical Evalustion of Contempo-
rary Braailian Architecture,” in B, Nandi, ed.,
Arnbititare: Deidlging ths Now Woeld (fartheom.
g, 19N,

4 See our own point of view i del Rio and
Fagias, “Winds of Change.” S slio A
Calguboun, “Reglenalism snd Technolagy.” in
Modtermirm anaf ihe Cloissical Language, Avceii-
tumal Berarys ppllo—87 (Cambridge, s MLLT
Press, 1989). The writings of the Cuban
srchitectural thearin Raberto Segre are abio
imiportant in this arew.

§. P Waed, "The Lavin Amevican Inner Ciny
Differences of Degree of of Kind? in
Emvarpmmon anad Plammung A, special iwoor,
“Dialogwe on the Americas”™ (rm).

&, These sre important conoepis that
charscieeizs muach of the work (o the Cormer,
Frar w Furtheen e jalesrnatinn af the i of
camplernentary patterns of Hiner-gity
redevelopment, see Wnd, “The Latin American
Inner City™; and V. del Ris, "Restructuring of
Inner-City Aress in Rio de Jansire: The Culsurl
Carridor Progect and Pouibilities of the Prrt
Area,” paper presented to the Workshop on
Urban Restructuring in Brasil, iasung School
of Public Alaim, University of Texas o Austing
Newember 1998,

7. See, for insance, the majority of casey
reported st the Internatsona] Symposium on
Design Heview, Univenity of Cincinmati,
October 1991

1 Implemeniation is carried ot by the
Bacrivdirin Técnion do Convedar Culiural
{Technical Cice of the Cultenl Corridar) of the
Tmricuro Mupscipal de Arve e Culiwm — nioarrs
(Mumicipal Imtitute for vhe Ao end Culiare),

9. Prefeivw da Cldeds do Rio de Jancim,
Coms Reuperar, Consirurs i Promier o o [ mevel
o i prrnadpr Cdtiral (Hire b Upgrads, Raald o
Prairrss your Burlding 1u the Culiural Corrider)
(Rin de Janeiro: Institute de Planejamento
Municipal Inarineto Municipal de Are e
Cultars, 19i)

10, The Come Visador {linerally, the “lying
citrua™) was originally & temporery initiazive
run by a small group of ariss and an
promoters, It consiited of 8 clrcus-like
strusciune built on derelicn public land s wsed
[ musical und thestrical performances, sed foe
communmy services such as day care,  After
fmi\'in‘ 1,-:rmi.uim Vi resmmin oo the site, the
group led & community movement to wave the
remnangs of & nineteenth-century iron-casting
induntry sctoss ihe sireet, and obrained s lease
1o it from the siete government, The group has
since boen sucoessfial i rocyeling and
expunding this obd building into s multimedia
enirrizinment center. Onoe of Uil stretegied
b been to attract investimenis (ram privats
corporaticn through an innovative gystem of
“time-sharing” in the use of the new fcilitis
such i exhibition spaces and asdivariems,

11. Four major aspects could be identified hese:
locational {downtawn is relatively chose 1o the
better-off peuidensial peighborhoads); sl
{where yuu five is & key (sior in determining
waius wnd maknaaining socis] mlabombiped;
cubrurl {loving downtown is noe perceived a
chapunt, and pychological idowntown is
perccived us dangerous place to live), See
Ward, “The Latin American Inner City™; and
del Rio, "Restrucouring of [nner-Cley Areas.”
1. See ], Abu-Lughed, “D¥appearing
Dichotome,” Tradiimns! Dwelirmgs and
Seslementy Revies Vol 3 Moz (Spring 1502}




